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Viewing Guide - Stagecoach (1939)
SYNOPSIS

A group of people traveling on a stagecoach find their journey complicated by
the threat of Geronimo and learn something about each other in the process.

Director: John Ford (6x Oscar Winner): The Informer (1935); The Grapes of Wrath (1940); How Green Was
My Valley (1941); The Quiet Man (1952); The Battle of Midway (1942); December 7th: The Movie (1943).

CAST

Dallas ...c.cc.eeeeeeernenenennee Claire Trevor
Ringo Kid ..........ccccuuuueees John Wayne
BUCK ccoeiiiiieeniiieiinnanes Andy Devine
Hatfield ..................... John Carradine
Doc Boone............... Thomas Mitchell
Lucy Mallory ................... Louise Platt
Curley ....cccovvvuueeannn. George Bancroft
PeacocKk ........aueeueeeeeenenn Donald Meek
Gatewood ............... Berton Churchill

TRIVIA

¢ Asked why, in the climactic chase scene, the Indians didn't simply shoot the horses to stop the
stagecoach, director John Ford replied, "Because that would have been the end of the movie."

e John Wayne's 80th film.

e Theinterior sets all have ceilings, an unusual practice at the time for studio filming. This was to create
a claustrophobic effect in complete counterpoint to the wide open expanse of Monument Valley.

e Hosteen Tso, a local shaman, promised John Ford the exact kind of cloud formations he wanted. They
duly appeared.

e John Ford gave John Wayne the script, asking him for any suggestions as to who could play the Ringo
Kid. Wayne suggested Lloyd Nolan, not realizing that Ford was baiting him with the part. Once filming
began, however, Ford was merciless to Wayne, constantly undermining him. This psychological tactic
was designed to make Wayne start feeling some real emotions, and not to be intimidated by acting
alongside the likes of such seasoned professionals as Thomas Mitchell.

¢ |n 1939 Claire Trevor was the film's biggest star, and thus commanded the highest salary.

e Orson Welles privately watched this film about 40 times while he was making Citizen Kane.

“In the present era, there is a need for witnesses of hope, beauty and truth. Good cinema and those who create and
star in it have the power to recover the authenticity of imagery in order to safeguard and promote human dignity.“
Pope Leo XIV



QUOTES

Henry, the Ringo Kid: Well, there are some things a man just can't run away from.
Dallas: Well, you gotta live no matter what happens.
Ringo Kid: Well, | guess you can't break out of prison and into society in the same week.

Ed (editor): McCoy! Billy, kill that story about the Republican Convention in Chicago and take this
down: "The Ringo Kid was killed on Main Street in Lordsburg tonight. And among the additional dead
were..." Leave that blank for a spell.

McCoy, typesetter: | didn't hear any shootin', Ed.

Ed (editor): You will, Billy, you will.

[last lines]

Dr. Josiah Boone: Well, they're saved from the blessings of civilization.
Marshal Curly Wilcox: Yeah.

[laughs]

Marshal Curly Wilcox: Doc, I'll buy you a drink.

Dr. Josiah Boone: Just one.

Ringo Kid: Look, Miss Dallas. You got no folks... neither have I. And, well, maybe I'm takin' a lot for
granted, but... | watched you with that baby - that other woman's baby. You looked... well, well | still got
a ranch across the border. There's a nice place - a real nice place... trees... grass... water. There's a cabin
half built. A man could live there... and a woman. Will you go?

Dallas: But you don't know me - you don't know who | am.

Ringo Kid: | know all | wanna know. Will you go?

Dallas: Oh, don't talk like that!

Dallas: [the ladies of the Law and Order League are running Dallas out of town; Doc Boone is being
thrown out by his landlady] Doc, haven't | any right to live? What have | done?

Dr. Josiah Boone: We're the victims of a foul disease called social prejudice, my child. These dear ladies
of the Law and Order League are scouring out the dregs of the town.

Dr. Josiah Boone: [Offering Dallas his arm, then making a reference to the French Revolution] Take my
arm, Madame le Comtesse. The tumbrel awaits. To the guillotine!

DISCUSSION QUESTIONS

1.What did you think about the film Stagecoach?
2.Some have called The Western the quintessential American film genre. Why does the Western speak
to the essence of America, for good or bad?
3.Ford said this film was about “social hypocrisy.” Why might a Western be a good vehicle for this
purpose? What might have been important about such a film in 1939?
4.What might be the symbolic importance of a stagecoach?
5.What is the impact of the background of Monument Valley?
6.How might the following themes be played out in the film:
a.Birth of a Nation (through interaction with the land)
b.Class Warfare
c.Capitalism vs. Socialism
d.Redemption
7.Which forces does the film present as civilizing in their effects?
8.How are each of the characters “redeemed” and from what are they redeemed?
9.What do you think about the portrayal of the Native peoples? What role do they play in the film?
10.With its negative portrayal of the Native peoples, why would we still watch this film?
11. Would you recommend the film Stagecoach?



